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2008 Journal

| learn something every time | take photos, so | thought I'd capture my experiences & learnings in a journal. So let's travel together
through 2008 and I'll be sharing tips & experiences along the way!

If you find the journal or my tutorials useful, especially if they saved you money & time, then please sponsor me by
purchasing my photos from the DHC UK Photo Gallery Shop _ or Go to DHC Photography UK e -shop - there are some
great bargains - why not have a look for yourself?

January

Jan 3rd - Ashton on the Water, Derbyshire

Straight out of the house to blow away the Christmas cobwebs. Ashton on the Water is just outside Buxton, Derbyshire on the
Chatsworth road. It was a very muggy, grey day and trying to snow. It is a very picturesque village with a very attractive bridge on the
river.

Here's a sample of the 5-frame stitched panorama in sepia (giving 47 megapixel equivalent - gives extremely high definition, especially
on the bricks of the bridge). The grey flat clouds had no definition even doing a High Dynamic Range (HDR) layer; this needs a blue,
white-puffy-cloud backdrop, | think. I also don't like the tatty bank to the left; next time I'll move closer to the edge to crop it out. I've
cropped the willow too tight here just to get it on the screen, but in summer a much wider stitch of up to 7 portrait frames will really
show-off the willows down the bank, where the church can also be seen in the background. The sepia seemed to lift the image more
than b/w or the rather flat winter colours.

Photo data: Nikon D200, RAW Stiched (5 frames), tripod-mounted, 1/20s @ F8, 1SO 100, Nikkor 17-55mm DX lens at 28mm, 1330hrs,
grey, cloudy, -1 deg C, trying to snow.

Key Tips:

®  Plan & practice ahead; always do a recce for detailed photos even if the weather isn't perfect. Set up your shot on
the first visit, practicing angles so that when you revisit it in perfect conditions it will take you minutes to get the
perfect picture. (The picture above took me over 45 minutes as a first-visit to establish the best set-up)
(] Great photos are not taken in the first minute of the first visit. To get that perfect picture you have to visit time & time
again; know the weather forecast, know the sunlight & position, know the peak 'people' times.
(] Take a picture of the camera tripod position side & front, making sure you get reference markers to triangulate the tripod
anchor; this way you'll be able to repeat the setting quickly.
[ Remember the 'Three P Rule'. Patience, Photographer, Patience!
O  Be prepared to wait for people to come and go & take a shot quickly in a gap if it's a busy area like this was.
Don't feel conscious about it & don't consequently rush the shot.
O  Be prepared to wait for sun or clouds to move to the correct position. I'm a very gregarious person, but | do my
photography alone because it takes concentration, experimentation & lots of waiting around for it to work for
shots like these.

All images & content Copyright © Peter Deegan and DHC Photography UK. This journal is provided free in the spirit of sharing
photographic ideas and techniques with interested parties. Not for copying or publication elsewhere without prior permission of the
author and acknowledgement of origin. www.dhcphotography.co.uk / info@dhcphotography.co.uk
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12 & 13 Janual - North East England

Angel of the North

Just off the Al (exit A167 Gateshead), the Antony Gormley rust-brown statue is stated
to have 3 visitors a second - very true; it was almost impossible to get a clean shot of
this without people in it, although the final version was actually helped by this with the
child giving perspective and an anchor point infront of the statue. You definitely need
an ultra-wide lens for this location; | used my Nikkor 12-24mm DX at 12mm for all
shots - | had to! The most dramatic angle is looking west (there are houses looking the
other way). The composition follows the basic principles of the 'Golden Mean'; the lines
of the path & wings intersecting at pleasing angles.

Irregardless of the desire to photograph this location, it is well worth a visit just to see
the magnificence of it!

Like this image? You can now purchase it via the DHC UK Photo Gallery Shop

Photo data: Nikon D200, RAW, hand-held, 1/500 at F6.3, ISO 100, Nikkor 12-24mm DX
at 12mm, 1500hrs, grey cloudy, high winds.

Key Tips:

®  Always shoot in raw; you'd be amazed how much recovery is possible - in the original shot I'd exposed for the clouds with
the Angel virtually black.

Use the 'Golden Mean' when you have strong lines to get angles that please the eye.

Use anchor points (such as the child, above, or houses, etc in the lower third of the image); this makes your eye to focus on
one thing straight away and then meander up the rest of the image, keeping the onlookers attention.

(] Separate the main image from the background with contrast. | chose this shot (from a series of very similar ones) because
the thinning of the clouds just behind the statue gave good separation contrast; if the clouds had all been grey the image
would have had very little, if any, depth.

Newcastle Upon Tyne - Millennium Bridge

The waterfront on Sunday morning was very quiet and
almost peaceful, with very few people around. There
are lots of sharp, contrasty images here, |
experimented with the Millennium Bridge as it has
great angles, wires & machinery. There was very little
colour saturation in the buildings around, so all the
images | took really benefited being turned into black
& white; it also allows you to hide untidy or
uninteresting elements in the shadows. The Baltic
Centre is now an art centre with exhibitions and the
views over the bridges.

View from Baltic Centre Top Gallery

All images & content Copyright © Peter Deegan and DHC Photography UK. This journal is provided free in the spirit of sharing
photographic ideas and techniques with interested parties. Not for copying or publication elsewhere without prior permission of the
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The crop here was chosen to follow both the '‘Golden Mean' (the slatted
floor lines drawing your eyes up to the horizontal fence and then down
to the infinity point) and the 'Rule of Thirds' (infinity point in upper
third of image). The image was sharpened slightly to add further
contrast and the shadows darkened to hide the buildings behind the
bridge

Photo data: Nikon D200, RAW, hand-held, 1/125 at F6.3, 1SO 100, Nikkor
12-24mm DX at 12mm, 1345hrs, grey cloudy.

Like these images? Yo u can now purchase them viathe Creative
Gallery

Here , | used the outer hoop as a frame to guide the
onlooker down into the rest of the image. The ultra-wide
lens gives good separation between first and second hoop
using the perspective-stretching effect; the second hoop
was too close at ranges above 30mm and the image
looked far too compressed.

Photo data: Nikon D200, RAW, hand-held, 1/60 at F8, 1SO
100, Nikkor 12-24mm DX at 24mm, 1350hrs, grey cloudy.
(Even though the ultra-wide Nikkor has good depth of
field, |1 shot at F8 to maximise sharpness.)

Key Tips:

®  Images should make the onlooker want to explore it deeper, therefore, try to plan a journey for the eye through an
image to increase interest & thus attention span. In the fence image, the eyes are 'guided’ from the slatted floor up
to the wider portion of the fence and then down to the infinity point. Likewise, above, the eyes are funnelled from
the larger hoop (acting as a frame) down through the rest of the hoops and left to the infinity point.

All images & content Copyright © Peter Deegan and DHC Photography UK. This journal is provided free in the spirit of sharing
photographic ideas and techniques with interested parties. Not for copying or publication elsewhere without prior permission of the
author and acknowledgement of origin. www.dhcphotography.co.uk / info@dhcphotography.co.uk
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February

February 17 - Liverpool (Crosby Beach)

Antony Gormley - Another Place

Directions: from end of the M57 Motorway, follow A5036 Dunnings Bridge Road to the end, turn right on Crosby Road North A565,
follow signs to 'Another Place’. My personal advice would be to go to the Coast Guard station (white building off Hall Road West), there
Is free parking and a burger bar and it's right by the beach. For satnav, navigate to Hall Road West railway station and it's just down
the road.

After visting the Angel of the North in January, | was
compelled to visit Another Place, taking advantage of some
fine weather; officially, this was a family day out, but | went
prepared with my walk-around kit comprising my Nikon D80
and Nikkor 18-200mm DX VR lens. As the January set were
mostly black & white I've experimented with colour this time.
The statues are striking; the ones nearest the shore are a deep
rust colour (like the one opposite), the ones further out are
being slowly devoured by the sea barnacles which add a
unique aspect to them (look for the 'Flowers' image in the
Creative Gallery)

Technique: | crouched as low as possible to get a clean
background given the houses & people in the background on
the shore-line.

Photo data: Nikon D80, RAW, hand-held, 1/200 at F8 with -2/3ev,
1SO 100, Nikkor 18-200mm DX at 18mm, 1600hrs, sunny,
cloudless.

All images & content Copyright © Peter Deegan and DHC Photography UK. This journal is provided free in the spirit of sharing
photographic ideas and techniques with interested parties. Not for copying or publication elsewhere without prior permission of the
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Which are the statues and which are the people? Here, | have
digitally posterised the colour to a yellow/gold to warm it up
considerably and add interest to what was actually a low-
contrast beach colour.

Technique: | shot this one straight into the sun and used the

- - = = rule of thirds to create 3 segments of this image; the layering
—_— ] nature also adds depth. | like the layers in this image; the
highest ones are not clouds, but the distant tide-line. The birds
—— — fill the bottom third to anchor the image and the dark bands,

which were dips in the sand, give the image depth that
otherwise would have been a rather flat image (try covering
them with your hand to see this) and the 2 people in the
middle direct you outwards to the statues.

Photo data: Nikon D80, RAW, hand-held, 1/2000 at F8 with -
2/3ev* , 1SO 100, Nikkor 18-200mm DX at 200mm, 1645hrs,
sunny, cloudless.

| took the panorama stitches hand-held, which meant a lot more digital darkroom work to fit them together, but I'm still please with the
results. I've tried some posterisation with the panoramas to give vibrant colours that make excellent wall-art - you can now buy fully
framed 12x36 inch panoramas from my DHC e-shop.

You can see more of my Another Place images in the Creative Photo Gallery - look out for the bunch of red flowers - makes the statue
look rather surreal. There are also more colourful posterised panorama images in the new Photobox gallery to see.

March

March was a challe nging month to get about - lots of portrait sessions & the imminent birth of our third child! Here's
one | took at a local former gravel pit called Brereton Heath; in Victorian times it was used to mine fine silica sand but

is now a pleasant walk and a pla ce to fish. Thiswas  a clear, sunny afternoon; it had recently rained so the air was crisp
and clear of dust.

Photo data: Nikon D80, RAW, hand-held, 1/160 at F6.3 with -
2/3ev*, 1SO 100, Nikkor 18-200mm DX at 18mm, 1825hrs,
sunny, cold!

April

Well, a new arrival called Edward put aside ANY chance of getting out and about with the camera, needless to say my flash cards were
hot processing all those lovely pictures of him.....sorry about that but I'm sure you totally understand! (October update - Have a look at
him aged 5 1/2 months in the Portrait Services section!).

All images & content Copyright © Peter Deegan and DHC Photography UK. This journal is provided free in the spirit of sharing
photographic ideas and techniques with interested parties. Not for copying or publication elsewhere without prior permission of the
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May

Late spring but with the cold start much of the flora was still around and vibrant.
Whilst it's easy to take many of the same old daffodils, | choose this one of
bluebells for the journal because of the bright and vibrant colours; | had to crawl
on the ground at this National Trust venue and luckily there was a straw
background and bright green tall grass in between. Overall it meant with raw |
could really push the brightness and saturation to produce vivid blues, greens
and oranges that | think really make this stand out from the standard spring
flower shot.

Photo data: Nikon D80, RAW, hand-held, 1/80 at F5.6 with -2/3ev*, 1SO 100, Nikkor
18-200mm DX at 150mm, 1450hrs, cloudy.

Buy this photo via the DHC UK Photo Gallery
Shop

The key tips in achieving this one are look at the background aswell as the main subject.

* The Nikon D80 is set to balance the shadows rather than the highlights - Nikon seem to think that people like this as a better balance,
but to me it just blows the highlights, so I always set the D80 to -2/3 ev to compensate. Neither Nikon nor I are wrong; this is a great
example of the need to know your camera and play around with the settings - default doesn't necessarily work for everyone!

August
Tyne Cot War Cemetary, Ypres, Belgium

I went to Northern France for summer holiday with the family and made a trip into Belgium to visit the World War 1 cemetaries. Tyne
Cot cemetary just outside Ypres is the largest commonwealth war cemetary of any war and | encourage anyone who goes across the
channel to take a short detour to visit either the Somme or Passchendaele war memorials; Ypres & Passchendaele (Belgium) - Thiepval,
Somme, Vimy Ridge, Beamont Hamel (France) are indeed spectacular memorials. Here are a few images of Tyne Cot that | took. To
put it into perspective There are over 30,000 names on the walls surrounding the cemetary of missing persons; so many they had to
overspill to the Menin Gate memorial in Ypres. The girl in the b/w image with colour highlights is my daughter, Sophie.

Images published 15 November in respect of the Armistice memorium events 11 November.
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November

In the UK we celebrate November 5th as 'bonfire-night' ‘Gunpowder, Treason & Plot!", with lots of fire-works. In the following examples,
I used my fast Nikkor 17-55mm F2.8 DX lens on a tripod-mounted Nikon D200, manual setting at F8, 1SO 400 with 10 seconds
exposure, RAW. Whilst I'm very pleased with the results | think next year I'll lengthen the exposure to over 20 sec to hopefully get
more multiple bursts in overlay.
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